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Ancient Castles European Sightseeing 


Perhaps the reason British Airways Holidays are the choice of so many 
travellers is that we offer so much choice. Take our London Plus™ 
programme, with hundreds of mix-and-match options (from hotels and 
entertainment to transportation) that let you see Europe on some very 
attractive terms: yours. 

Or take British Airways Holidays Preferred Vacations," which provide 
a new perspective on the Old World—from London to Istanbul—with all 
the comfort and convenience you’ve come to expect from the world’s 
favourite airline. Then call 1-800-AIRWAYS or your travel agent for our 
free brochures. After all, with choices like these, is there really any 
alternative to Great Britain, Ireland or Europe? No, no, no. 


BRITISH AIRWAYS 
© 1990 British Airways The worlds favourite airline? 2? 
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Friday, March 15 at 8 p.m. 
OLD SOUTH CHURCH, BOSTON 


John Finney, Chorusmaster 








HEINRICH SCHUTZ 
(1585 - 1672 ) 
Musicalische Exequien 


I. Concerto in the form of a German Burial Mass 
I. Motet 
Il. Concerto —-The Song of Simeon 


INTERMISSION 


HANN SEBASTIAN BACH 
( 1685 - 1750 ) 


Motet III: Jesu, meine Freude (BWV 227 ) 


This concert is being recorded for broadcast on WBUR 90.9 FM. 
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Johann Sebastian Bach 
Jesu meine Freude, BWV 227 


In Bach’s day the motet was a con- 
sciously old-fashioned form, a holdover 
from the polyphonic vocal style of the 
Renaissance. Yet motets—extended choral 
compositions without independent orches- 
tral accompaniments—were still used on 
occasion in the Lutheran service, most 
frequently at funerals. The best-known of 
Bach's motets, Jesu meine Freude, draws its 
text from two different sources: the eighth 
chapter of Paul’s epistle to the Romans; 
and a familiar Lutheran chorale with a text 
by Johann Franck and a melody by Johann 
Crtiger, which had first appeared in the 
1653 hymnal Praxis pietatis melica. 

Bach’s motet was almost certainly com- 

osed for a funeral, since the verse from 

omans that comprises the tenth movement 
of his work was commonly used as the 
pastor’s text for a funeral sermon. But we do 
not know for sure when the motet was 
composed or for whom. Nor is it clear why 
Bach chose the chorale Jesu meine Freude for 
this motet, since it was not a song normally 
connected with funer- 
als. Possibly he didso : 
in accordance with the Il 
wishes of the family of 
the deceased. 

What is clear is that 
Bach here created one 
ofthe great monuments 
of the choral repertory, 
sturdy in architectural 1! yw 
shape, vivid in expres- 
sive effect, and pro- 
found in substance. He 
set all six stanzas of 
Franck’s chorale text, 
interspersing them with 
verses from Paul's letter 
that deal with the oppo- 
sition between “life in 
the Spirit” through 
Christ and “life in the flesh” through the 
things of the world. Each stanza of the cho- 
rale text employs Cruger’s tune, though the 
treatments vary throughout, in reflection of 
the expressive aim. The last line of the final 
stanza is the same as the first line of the first 
stanza, “Jesu meine Freude,” so that the out- 
set of the work is also its summation. 

Bach liked to arrange multi-movement 
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compositions ina kind of arch-form, with the 
movements placed ina mirror image around 
a central core that is the hinge on which the 
whole score is balanced. This symmetrical 
arrangement is often referred to as “chiastic” 
from the Greek letter chi (X), which is, of 
course, a kind of cross and therefore especial 
suitable as a symbolic structure in a wor 
espousing Christian belief. 

s impressive as Bach’s carefully wrought 
architecture is the way he expresses his text 
throughout, particularly the light vocal rou- 
lades on"Geist” ("Spirit") as opposed to 
heavier chordal treatment for “Fleisch” 
(“flesh”). Even more striking is the flexibility 
with which Bach gives dramatic treatment to 
individual lines or words even within a cho- 
rale harmonization, which would seem to 
allow little opportunity for such liberties. 
Bach wrote music of larger scope, but even in 
his vast output there is little that surpasses 
Jesu meine Freude in shapeliness, technical 
aplomb, and expressive power 

An architectonic outline of the eleven 
movements in Jesu meine Freude might ap- 
pear as follows: 


CHORALE, stanza1 Simple 4-part harmonization 
CHORUS (5 parts) 
r U1 CHORALE, stanza 2 5-part harmonization, melody in soprano 
CHORUS (3 parts, SSA) 
V CHORALE, stanza3_ 5 parts, strongly dramatized 
CHORUS (Fugue, central movement, “Spirit” vs . “Flesh”) 
Vil CHORALE, stanza4 4 parts, dramatized 
‘_ VII CHORUS (3 parts, ATB) 
— IX CHORALE, stanza5 4-part harmonization, melody in alto 
yx CHORUS (5 parts, variation of II) 
XI CHORALE, stanza 6_ literal repetition of I with new text 
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Heinrich Schiitz 


Musikalische Exequien, Opus 7 (GWV 279-281) 


Heinrich Schiitz composed his largest 
funeral composition, Musikalische Exequien 
(“Musical Exequies,” or, more simply, 
“Funeral Music”), for the interment on 
February 4, 1636, of Prince Heinrich 
Postumus of Reuss. The prince died on 
December 3, 1645, having secretly made 
extensive arrangements for his funeral, 
including the preparation of an elaborate 
carved coffin and possibly the commission- 
ing of special music from Schiitz. 

ere is some debate as to whether 
Schiitz composed the Funeral Music on 
commission from the Prince himself or 
from his widow and son. In the preface to 
the published work, the composer says 
that the prince had heard his funeral 
music, though the documented commis- 
sion comes from his widow and son after 
his death. Since the work actually consists 
of three independent pieces, it is perfectly 
possible for both arrangements to be true: 
the prince might have requested and heard 
one part of the score—presumably the first 
piece—while the rest was actually com- 
posed later. In any case, Schiitz clearl 
thought highly of the piece, for he pub- 
lished it soon afterwards—a rare occur- 
rence for music intended for a single 
occasion—and dignified the publication 
with an opus number. Yet despite the fact 
that the Musikalische Exequien were 
composed for the specific funeral of a 
specific ruler, the careful selection of texts 
makes the work usable for any memorial 
service; it is a high-water mark in the 
history of Protestant funeral music. 

The opening—and by far the longest— 
movement is cast in the form of a German 
Missa, the short form of the Mass that 


remained current in Lutheran churches. 
Schtitz uses German Biblical passages to 
etal otetcge the brief Kyrie (preceded by an 
troit) and the many sentences of the 
longer Gloria. This he set in a flexible, on- 
going way for varying numbers of singers 
with continuo, sometimes drawing upon 
plainchant as the melodic background. 

The second part sets in motet style a text 
chosen by the prince as the basis for his 
funeral sermon, cast as a double chorus in 
eight parts, performable with or without 
continuo. 

The final movement is more complex. 
Schiitz sets the German Nunc dimittis, 
Simeon’s words, “Lord, now lettest thou 
thy servant depart in peace,” a traditional 
expression of the believer’s readiness to 
pass on at the end of a life fully achieved. It 
is to be sung by the main choir, in five 
parts. A smaller, distant choir in three 
parts, possibly intended to represent 
angels welcoming the deceased to heaven, 
sings “Blessed are the dead....” It, too, can 
be sung a cappella. 

The shape of the work is unique and 
remarkable, particularly owing to its 
careful arrangement of the Biblical 
passages in the first movement, which is 
unlike any other funeral composition in 
existence. But what elevates this work 
above the merely quotidian is Schiitz’s 
extraordinary ability to set the German 
language to music, to project its natural 
rhythm and its expressive content in the 
most direct way possible through solo 
voice, small ensemble, or the full group, 
that makes the Musikalische Exequien one of 
the most poignant and consoling of all 
such compositions. —Steven Ledbetter 


Steven Ledbetter is musicologist and program 
annotator for the Boston Symphony Orchestra. 
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ENSEMBLE 
SOPRANO ALTO 
Roberta Anderson Susan Byers 
Jean Danton Pamela Dellal 
Dale Edwards Jeanne McCrorie 
Rachel Hersey Marjorie McDermott 
Silvia Irving 
Sharon Kelley 
? TENOR Bass 
Walter Dixon Jonathan Barnhart 
Martin Kelly Hermann Hildebrand 
Rockland Osgood Richard Morrison 
Mark Sprinkle Donald Wilkinson 
VIOLONE 
Stephen Lehning 
ORGAN 


James David Christie 


JOHN FINNEY, CHORUSMASTER 


John Finney holds degrees in organ 

erformance from the Brerie College 

onservatory of Music and the Boston 
Conservatory. He studied at the North 
German Organ Academy with Harald 
Vogel and the Academy for Italian Organ 
Music with Luigi Tagliavini. Other 
teachers have included David S. Boe and 
James David Christie (organ) and Lisa 
Goode Crawford (harpsichord). 

Mr. Finney has performed solo recitals 
throughout the United States and Europe 


and appeared as organist and harpsi- 
chordist with the Boston Symphony 
Orchestra, the Orchestra of St. Luke’s, the 
New York Bach Ensemble and the 
Smithsonian Chamber Players. Currently 
director of music at the Wellesley Hills 
Con eae Church, Mr. Finney plays 
regularly with the Handel & Haydn 
Society and is chorusmaster for the 
Boston Early Music Festival Chorus. He 
is also conductor of the Heritage Chorale 
in Framingham. 
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CHORAL TEXT 


MUSICALISCHE EXEQUIEN 


I. Concerto in the form of a German Burial Mass 


Nacket bin ich vom Mutterleibe kommen, 
nacket werde ich wiederum dahinfahren, 

der Herr hat’s gegeben, der Herr hat’s genommen, 
der Name des Herren sei gelobet. 

Herr Gott Vater im Himmel, erbarm dich 

uber uns. 

Christus ist mein Leben, Sterben ist mein 
Gewinn. Siehe, das ist Gottes Lamm, das 

der Welt Siinde tragt. 

Jesu Christe, Gottes Sohn, erbarm dich 

uber uns. 

Leben wir, so leben wir dem Herren, 

sterben wir, so sterben wir dem Herren, 
darum wir leben oder sterben, so sind wir 

des Herren. 

Herr Gott heiliger Geist, erbarm dich tiber uns. 


Also hat Gott die Welt geliebt, da er 

seinen eingebornen Sohn gab, auf daf alle, die an 
ihn glauben, nicht verloren werden, sondern das 
ewige Leben haben. 


Er Shoat zu seinem lieben Sohn: 
die Zeit ist hie zu erbarmen, 

fahr hin, mein’s Herzens werte Kron, 
und sei das Heil der Armen, 

und hilf ihn aus der Siinden Not 
erwure ftir sie den bittern Tod 

und lafs sie mit dir leben. 


Das Blut Jesu Christi, des Sohnes Gottes, 
machet uns rein von allen Stinden. 


Durch ihn ist uns vergeben 

die Suind, geschenkt das Leben, 
im Himmel soll’n wir haben, 

O Gott, wie grofe Gaben. 


Unser Wandel ist im Himmel, von dan- 

nen wir auch warten des Heilandes, Jesu 

Christi, des Herren, welcher unsern nichtigen Leib 
verklaren wird, daf er ahnlich werde seinem 
verklarten Leibe. 


Es ist allhier ein Jammertal, 

Angst, Not und Tribsal tiberall, 

des Bleibens ist ein kleine Zeit, 

voller Mihseligkeit, 

und wer's bedenkt, ist immer im Streit. 


Wenn eure Stinde gleich blutrot ware, 
soll sie doch schneeweifS werden, wenn sie gleich 
ist wie rosinfarb, soll sie doch wie Wolle werden. 


Sein Wort, sein Tauf, sein Nachtmahl 
dient wider allen Unfall, 

der heilige Geist im Glauben 

lehrt uns darauf vertrauen. 


Naked came I out of my mother’s womb, 
and naked shall I return thither: 
the Lord gave, and the Lord hath taken away; 
blessed be the name of the Lord. 
O God the Father in heaven, have mercy 
upon us. 
For me, to live is Christ, and to die is 
gain. Behold the Lamb of God, which 
taketh away the sin of the world. 
O God the Son, Jesus Christ, have mercy 
upon us. 

hether we live, we live unto the Lord; 
and whether we die, we die unto the Lord; 
whether we live, therefore, or die, we are 
the Lord’s. 
O God the Holy Ghost, have mercy upon us. 


God so loved the world, that He gave 

His only begotten Son, to the end that all 
that believe in Him should not perish, but 
have everlasting life. 


He spoke to His beloved Son: 
Now is the time for mercy; 
o forth, my heart's dear crown, 
ring salvation to the poor 
and free them from the bonds of sin, 
choke for them bitter death, 
and let them live beside thee. 


The blood of the Lord Jesus Christ, the 
Son of God, makes us clean from all sin. 


Through Him are our sins forgiven, 
our life restored; 

in heaven await us, 

Oh God, such great gifts. 


For our conversation is in heaven; from 
whence also we look for the Saviour, the 
Lord Jesus Christ: who shall change our vile 
body, that it may be fashioned like 

unto His glorious body. 


This world is a vale of tears; 

nothing is here but distress, misery and sorrow; 
our time here is but short 

and full of hardship, 

and miserable is he who thinks on it. 


Though your sins be as scarlet, they shall 
be white as snow; though they be red like 
crimson they shall be as wool. 


His Gospel, His Baptism, His Eucharist 
preserve us from all ill, 

and the Holy Spirit gives us faith 

to trust in them. 
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Gehe hin, mein Volk, in eine Kammer 

und schleufs die Ttir nach dir zu, 

verbirge dich einen kleinen Augenblick, 

bis der Zorn vortbergehe. 

Der Gerechten Seelen sind in Gottes 

Hand und keine Qual riihret sie an. Fiir den 
Unverstandigen werden sie angesehen, als 
stiirben sie, und ihr Abschied wird fiir eine Pein 
gerechnet, und ihr Hinfahren fur Verderben, 
aber sie sind in Frieden. 

Herr, wenn ich nur dich habe, so frage 

ich nichts nach Himmel und Erden, wenn 

mir gleich Leib und Seele verschmacht, so 

bist du, Gott, allzeit meines Herzens Trost und 
mein Teil. 


Er ist das Heil und selig Licht 

fiir die Heiden, 

zu erleuchten, die dich kennen nicht 
und zu weiden, 

er ist seines Volks Israel 

der Preis, Ehr, Freud, und Wonne. 


Unser Leben wahret siebenzig Jahr, und 
wenn’s hoch kémmt, so sind’s achtzig Jahr, und 
wenn es kostlich gewesen ist, so ist es Mith und 
Arbeit gewesen. 


Ach, wie elend ist unser Zeit 
allhier auf dieser Erden, 

gar bald der Mensch darnieder leit, 
wir mussen alle sterben, 

allhier in diesem Jammertal 

ist Mtih und Arbeit tiberall, 

auch wenn dir's wohl gelinget. 


Ich weifs, dafS mein Erldser lebt, und er 

wird mich hernach aus der Erden auferwecken, 
und werde darnach mit dieser meiner Haut 
umgeben werden, und werde in meinem Fleisch 
Gott sehen. 


Weil du vom Tod erstanden bist 
werd ich im Grab nicht bleiben, 

mein hochster Trost dein Auffahrt ist, 
Todsfurcht kannst du vertreiben, 
denn wo du bist, da komm ich hin, 
daf ich stets bei dir leb und bin, 
drum fahr ich hin mit Freuden. 


Herr, ich lasse dich nicht, du segnest mich denn. 


Er sprach zu mir: halt dich an mich, 
es soll dir itzt gelingen, 

ich geb mich selber ganz fiir dich, 

da will ich fur dich ringen, 

den Tod verschlingt das Leben mein, 
mein Unschuld tragt die Sinden dein, 
da bist du selig worden. 


Come, my people, enter thou into thy 

chambers, and shut thy doors about thee: 

hide thyself as it were for a little moment, 

until the indignation be overpast. 

But the souls of the righteous are in the 

hand of God, and there shall no torment 

touch them. In the sight of the unwise they seemed 
to die: and their departure is taken for misery, and 
their going from us to be utter destruction: but they 
are in peace. 

Whom have I in heaven but Thee? and 

there is none upon earth that I desire beside Thee. 
My flesh and my heart faileth: but God is the 
strength of my heart, and my portion for ever. 


He is the salvation and the blessed light 
of the gentiles, 

to enlighten those who know Thee not 
and bring them into Thy flock. 

Of His people Israel 

He is the praise and glory, joy, and bliss. 


The days of our years are threescore 

years and ten; and if by reason of strength 

they be fourscore years, yet is their strength labour 
and sorrow. 


Alas, how wretched is our time 
here on this earth. 

All too soon man lays him down, 
we must all die. 

Here, in this vale of tears 

is nothing but toil and labour, 
even if we prosper. 


I know that my Redeemer liveth, and 

that at the latter day He shall raise me 

out of the earth, and that, clothed in my skin, in my 
flesh shall I see God. 


Since Thou hast risen from the dead 

I shall not remain in the grave. 

Thy ascension is my greatest hope and comfort. 
Thou canst dispel the fear of death, for where Thou 
art, there I shall be. 

That I may always be with Thee 

I go forth gladly. 


Lord, I will not let Thee go, except Thou bless me. 


He spoke to me: Put your trust in Me, 
and it shall go well with thee. 

For thee I give Myself, 

for thee I shall do battle. 

My life shall conquer death, 

My innocence shall bear thy sins, 
thou shalt be blessed. 


IL.Motet 


Herr, wenn ich nur dich habe, so frage ich 
nichts nach Himmel und Erden. Wenn mir 
leich Leib und Seele verschmacht, so bist du 
och, Gott, allezeit meines Herzens Trost und 
mein Teil. 


Whom have | in heaven but Thee, O 

Lord? and there is none upon earth that 
I desire beside Thee. My flesh and my heart faileth: 
but God is the strength of my heart, and my portion 
for ever. 


ts 


THE HANDEL & HAYDN SOCIETY 





r \ V e peed SMe water > aers TG I*., 
e tage a See es 1 eee ee 





III. Concerto - The Song of Simeon 


Herr, nun lassest du deinen Diener in 

Friede fahren, wie du gesagt hast. Denn 
meine Augen haben deinen Heiland gesehen, 
welchen du bereitet hast fiir allen Volkern, ein 
Licht zu erleuchten die Heiden, und zum Preis 


Lord, now lettest Thou Thy servant depart 

in peace, according to Thy word. For mine eyes 
have seen Thy salvation, which Thou hast 
prepared before the face of all people; to be a light 


deines Volks Israel. 


to lighten the gentiles, and to be the glory of Thy 
people Israel. 


(The souls of the saints in heaven, in the company of Seraphim) 


Selig sind die Toten, die in dem Herren 
sterben. Sie ruhen von ihrer Arbeit, und 
ihre Werke folgen ihnen nach. Sie sind in 


der Hand des Herren und keine Qual riihret sie. 


Jesu, meine Freude, BWV 227 


I Chorale 

Jesu, meine Freude, 

meines Herzens Weide, 

Jesu, meine Zier, 

ach wie lang, ach lange 

ist dem Herzen bange, 

und verlangt nach dir! 

Gottes Lamm, mein Brautigam, 

aufer dir soll mir auf Erden nichts sonst 
Liebers werden. 


II 

Es ist nun nichts Verdammliches an denen, 
die in Christo Jesu sind, 

die nicht nach dem Fleische wandeln, 
sondern nach dem Geist. 


III Chorale 

Unter deinem Schirmen 

bin ich vor den Stiirmen 

aller Feinde frei. 

Laf den Satan wittern, 

laf§ den Feind erbittern, 

mir steht Jesus bei. 

Ob es itzt gleich kracht und blitzt, 
ob gleich Sund und Holle schrecken: 
‘Jesus will mich decken. 


IV 

Denn das Gesetz des Geistes, 

der da lebendig machet in Christo Jesu, 
hat mich frei gemacht 

von dem Gesetz der Stinde und des Todes. 


V Chorale 

Trotz dem alten Drachen, 

Trotz des Todes Rachen, 

Trotz der Furcht dazu! 

Tobe, Welt, und springe 

ich steh hier und singe 

in gar sichrer Ruh. 

Gottes Macht halt mich in acht; 

Erd und Abgrund muf& verstummen, 
ob sie noch so brummen. 


Blessed are the dead which die in the Lord. 
They rest from their labours; and their works do 
follow them. They are in the hand of God, and 
there shall no torment touch them. 


Jesu, my joy, 

my heart’s repose, 

Jesu, my treasure, 

oh, how ceaselessly 

my fainting heart 

longs for Thee. 

Lamb of God, my bridegroom, 
no-one on earth is dearer to me. 


There is therefore now no condemnation 
to them which are in Christ Jesus, 

who walk not after the flesh, 

but after the Spirit. 


Protected by Thee, 

lam free from the raging 

of all enemies. 

Let Satan thunder, 

let the fiend threaten, 

Jesus is my aid. 

Even though thunder and lightning rage, 
even though sin and hell terrify me; 
Jesus will protect me. 


For the law of the Spirit 

of life in Christ Jesus 

hath made me free 

from the law of sin and death. 


Defy the old dragon, 

defy the jaws of death, 

defy fear as well! 

Rage, oh world, and quake, 
here I stand, singing 

in perfect peace! 

The might of God protects me; 
earth and abyss shall be silent, 
however much they roar. 
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VI 

Ihr aber seid nicht fleischlich, 

sondern geistlich, 

so anders Gottes Geist in euch wohnet. 
Wer aber Christi Geist nicht hat, 

der ist nicht sein. 


VII Chorale 

Weg mit allen Schatzen! 

Du bist mein Ergotzen, 

Jesu, meine Lust! 

Weg, ihr eitlen Ehren, 

ich mag euch nicht horen, 

bleibt mir unbewuft! 

Elend, Not, Kreuz, Schmach und Tod 
soll mich, ob ich viel muf leiden, 
nicht von Jesu scheiden. 


VIII Andante 

So aber Christus in euch ist, 

so ist der Leib zwar tot um der Stinde willen; 
der Geist aber ist das Leben um der 
Gerechtigkeit willen. 


IX Chorale 

Gute Nacht, o Wesen, 

das die Welt erlesen, 

mir gefallst du nicht! 

Gute Nacht, ihr Sitinden, 

bleibet weit dahinten, 

kommt nicht mehr ans Licht! 
Gute Nacht, du Stolz und Pracht! 
Dir sei ganz, du Lasterleben, 
gute Nacht gegeben. 


So nun der Geist des, 

der Jesum von den Toten auferwecket hat, 

in euch wohnet, so wird auch derselbige, 

der Christum von den Toten auferwecket hat, 
eure sterblichen Leiber lebendig machen, 


um des willen, dafs sein Geist in euch wohnet. 


XI Chorale 

Weicht, ihr Trauergeister, 

denn mein Freudenmeister, 

Jesus, tritt herein. 

Denen, die Gott lieben, 

mu& auch ihr Betrtiben 

lauter Wonne sein. 

Duld ich schon hier Spott und Hohn, 
dennoch bleibst du auch im Leide, 
Jesu, meine Freude. 


But ye are not in the flesh, 
but in the Spirit, 
if so be that the si ae of God dwell in you. 


Now if any man 


ave not the Spirit of Christ, 
he is none of His. 


Away with all earthly treasure, 

Thou art my delight, 

Jesu, my joy! 

Away, vain glories, 

I will not listen to you, 

I want none of you! 

Grief, distress, cross, shame and death, 
however much I suffer, 

they shall not part me from Jesus. 


And if Christ be in you, 

the body is dead because of sin; 
but the Spirit is life because of 
righteousness. 


Good night, oh being, 

which has chosen the world, 

you do not please me! 

Good night, sins, 

stay far behind me, 

do not rise into the light! 

Good night, pride and vain glory! 
And to you, fife of iniquity, 

a special good night! 


But if the Spirit of Him 

that raised Jesus from the dead 

dwell in you, 

He that raised up Christ from the dead 
shall also quicken your mortal bodies 
by His Spirit that dwelleth in you. 


Give way, you spirits of sadness, 

for Jesus, the King of joy, 

is entering in. 

Those who love God 

must accept even their sadness 

as pure delight. 

Though I suffer mockery and derision here, 
et even in my grief shalt Thou, 

jes remain my joy. 


ComiInc UP: 


March 22 and 24, 8 p.m. at Symphony Hall 
Bach: St. John Passion 
Christopher Hogwood conducts the H&H Chorus and Period Orchestra with 
Sharon Baker, soprano; Marietta Simpson, mezzo-soprano; Jon Humphrey, tenor; 
Frank Kelley, tenor; Jan Opalach, bass-baritone; Richard Zeller, bass. 


Tickets$15-$35; $8 Student/Senior rush: Visit the H&H Box Office, 
295 Huntington Ave., Boston or call (617)266-3605. 
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At Parker's Bar, we 
serve our Classic Martini 


like no place else in Boston. 
Served in a crystal 


decanter, it is surrounded 


by crushed ice and chilled 


ina silver lining. 

You'll find the same 
meticulousness throughout 
Parker's Bar, from our gener- 
ous hors d’oeuvres to our 
relaxing piano music to our 
comfortable surroundings. 

Stop by Parker's Bar 
during our Happy Hour 
for an experience that is 
truly classic. 


PARKERS 


At The Omni Parker House 
Tremont & School Streets, 
Boston, MA 02107 - (617) 227-8600 





